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“The earth has grown old with its burden of 
care, 
But at Christmas it always is young.” 


Puituies Brooks, ‘‘Christmas Carol’’ 
<D 


HOURS OF ADMISSION—ALWAYS FREE 


Daily trom 10 a.m. to 10 p.m. 
Sunday from 2 to 6 p.m. 


FREE ORGAN RECITALS 

From October to June.. Every Saturday evening 
at 8:15 o'clock, and every Sunday afternoon at 
4:00 o'clock. 

i @ 

The Carnegie Institute, in the broad- 
est sense, holds its possessions in trust 
for mankind and for the constant wel- 
fare and happiness of the race. Anyone 
therefore who, by a gift of beautiful 
works of art, or objects of scientific 
value, or a donation to its financial 
resources, aids in the growth of these 
collections and the extension of its 
service is contributing substantially to 
the glorious mission of the Institute. 


“The Carnegie Institute will be the 
final home of every worthy collection 
of pictures and museum objects when 
the men and women who have chosen 
them wish to have the world enjoy 
them.”’ 

—ANDREW CARNEGIE. 
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“PARIS VAUT BIEN UNE MESSE”’ 


Out of a mass of letters sent to the Bulletin in 
answer to its friendly challenge in the last number, 
the following letter was the first one drawn, and 
Miss Helen Kinney, of 5919 Howe Street, Pitts- 
burgh, is the winner of the prize subscription 


Dear BuLtetin: 

Henry of Navarre, known as Henry IV, changed 
his religion with the remark that ‘‘Paris is worth 
a mass.” 

Sincerely yours, 
HELEN KINNEY. 


It happens, however, that Miss Kinney is al- 
ready a paid subscriber to the Bulletin. Where- 
fore, she can either have her subscription extended 
for a second year or make a Christmas present of 
this prize subscription to any one of her friends 
whose address she will send in. 


Now, here is another one. From what part of 
the play of Hamlet is there one line lost irrecover- 
ably? The act, scene, and number of the lost line 
must be given. You never knew there was a lost 
line? This is going to be a very interesting study 
for the Bulletin’s devoted readers, and a prize 
subscription for one year will be given for the 
first correct answer drawn from among all letters 
received on the subject. 


THE COLOR WORK 


When it was determined to illustrate the article 
on the DuPuy gift by reproducing some of the 
objects in color, some one said, ‘*That will have 
to be done in New York or Philadelphia."’ But 
Mr. Scott, manager of the Carnegie Institute Press, 
was sent for, and he at once said, ‘‘Why, we can 
do that right here.’’ And they did. 


“The Americans—a moral people except when 
it comes to murder and so on.”’ 
Traper Horn 


MUST HAVE IT 


My dollar for the Bulletin. Simply must have 
it regularly! 
B. R.C. 


PROSPERITY AHEAD 


The railroads of this country expect to expend 
$8,000,000,000 to improve and expand their 
properties and equipment in the next ten years to 
meet transportation requirements and advance the 
science of economic railroading, in addition to 
making provision for almost $3,000,000,000 of 
maturing securities. And out of all this work 
comes art and education. 


“The great principles of right and wrong are 
legible to every ‘aus to pursue them requires 
not the aid of many Counselors." 

2 —THOMAS JEFFERSON. 
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GIFT OF THE DUPUY COLLECTION 


‘monn the signal liberality of Mr. 
and Mrs. Herbert DuPuy, of Pitts- 
burgh, the Carnegie Institute has be- 
come the owner of a rich assembly of 
art treasures of different periods and of 
various mediums which have been 
hitherto on exhibition as a loan in the 
Carnegie Museum. The collection com- 
prises miniatures, snuff-boxes, enamels, 
ivory and wood carvings, polychromes, 
fans, and a variety of goldsmith and 
silversmith works, all occupying a sepa- 
rate room. 

In presenting the collection, Mr. 
DuPuy said, in part: 

‘In New York, in the Spring of 1878, 
nearly fifty years ago, Mr. Andrew Car- 
negie asked me to go to Pittsburgh and 
to become, as he called it, ‘one of my 
associates.’ My early work in Pitts- 
burgh was therefore influenced by the 
ambitions which he tried to instil into 
every youthful mind, and is the basis 
of my sincere admiration of this man, 
whose humanity was so generous and 
so broad. The action outlined in this 
letter is the result of that early associ- 
ation. Mr. Carnegie once said, ‘The 
Carnegie Institute will be the final home 
of every worthy collection of museum 
and art objects when the men and 
women who have carefully chosen 
them desire to have the world enjoy 
them.’ 

‘Partly through inheritance, but 
mostly individually, have Mrs. DuPuy 
and I, during many years past, carefully 
gathered together the notable collec- 
tion of rare works of art now on ex- 
hibition in the rooms of the Carnegie 
Museum, having in mind the ultimate 
purpose of pense the great philan- 
thropist’s idea into practical effect 
that the public might finally share and 
enjoy the results of our labors. 

‘We have endeavored to make the 
whole collection representative of the 
classes of objects shown, and through 


these efforts, it has been made to com- 
pare favorably with any similar collec- 
tion in the world. It is-our belief that 
it will be interesting to the general 
public, and an inspiration to many, as 
well as of great value to students of the 
various expressions of art here repre- 
sented. 

‘It leads the mind back to the best 
the past has to offer, and should in the 
future be the basis of producing art of 
perhaps even greater value. Most of 
the items are unique and cannot be re- 
placed at any price. 

“Having given a very general de- 
scription of what constitutes the collec- 
tion and our aim in forming it, I hereby 
take the greatest pleasure in presenting 
it to the Carnegie Institute of Pitts- 
burgh, as a gift from Mrs. DuPuy and 
me. 

The gift was accepted on behalf of 
the Board of Trustees in a letter which, 
speaking for them, said: 

‘The Trustees desire me to express to 
you both, their very sincere apprecia- 
tion and thanks for this generous gift, 
so rich in its artistic quality, so useful 
in its educational value, and altogether 
sO precious as an addition to the treas- 
ures of the Carnegie Institute.”’ 

The collection of miniatures is a very 
representative one and is the second 
largest in the country. It has been 
gathered together through many years 
of patient and judicious selection, in 
order to illustrate by fine examples the 
best achievements of all countries and 
of many periods. 

The history of the graceful art ot 
miniature painting is well-known. Just 
when it had its beginning, however, 
has never been definitely ascertained. 
It is generally accepted that it evolved 
from the portrait painting in illuminat- 
ed manuscripts and parchments of the 
fourteenth, fifteenth, and sixteenth 
centuries. In these illuminations small 









figures, heads, and portraits were fre- 
quently painted into the text, on the 
margins, and even in the first letter of 
the first word of a paragraph. This 
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for the initial letters and the delicate 
pictures adorning these illuminated 
capitals. Thus the term “‘miniatures”’ 
generally came to be applied to these 


Hersert DuPuy 


form of miniature work on manuscripts, 
usually of a religious character, was 
extensively practiced in Italy. The 
word ‘“‘miniature’’ derives its philology 
from the Latin name for a red mineral 
coloring matter called ‘‘minium.”’ This 
pigment was used by the early scribes 


small portraits. The term ‘‘miniature”’ 
migrated from its birthplace, Italy, and 
was introduced in England and France 
to designate such portraits ‘“‘in the 
small.’’ So, for instance, Horace Wal- 
pole, who had one of the finest collec- 
tions of this kind in the world at his 





oo — 





home at Strawberry Hill, spoke of them 
invariably as ‘‘miniatures.’’ 

The material first used on which mini- 
atures were painted was vellum. The 
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The history of miniature painting is 


really div ided into three periods. With 
each of these, the art appears to have 
been reborn. There was first the adap- 





Mrs. Hersert DuPuy 


hard surface of a playing card was also 
often utilized for this purpose. Not 
infrequently oil paintings of a diminu- 
tive size were made on copper. Sub- 
sequently, early in the eighteeath 


century, thin sheets of ivory were 
adopted ‘and are now in common use. 


47} 


tation of vellum as the surface for re- 
ceiving opaque paint, followed by an 
introduction of transparent color on 
ivory, and later on came the revolution 
which brought about the use of enamel. 

England 1s represented in the DuPuy 
Collection from Queen Elizabeth's time 


BULLETIN OF THE 


WAX FIGURE OF ST. LUKE 
XVI Century 


ITALIAN 


down to the Victorian age, France from 
Louis XIV's period down to the last 
Empire, while the best examples of 
other European miniaturists are found 
among its numbers, as well as the lead- 
ing early representatives of America. 
Many of these miniatures are of the 
greatest national and historical interest. 
The portrait of Sir Francis Walsingham, 
Queen Elizabeth's Secretary, is, of 
course, the oldest. Probably next in 
importance among the English examples 
are those of Oliver Cromwell and of his 
daughter, the Countess of Falconberg, 
both by Samuel Cooper, who was called 
by Graham ‘‘much the most eminent 
limner."’ He was ranked by authori- 
ties as the undisputed leading English 
master of miniature painting. Walpole 
said, ‘‘If a glass could expand Cooper's 
pictures to the size of Van Dyck’s, they 
would appear to have been ‘painted to 
that proportion. If his portrait of 
Cromwell could be so enlarged, I do 
not know but Van Dyck would appear 
less great by comparison.’’ Cooper 
painted Oliver Cromwell many times, 
and the DuPuy Collection contains the 
portraits of the Protector and his 
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daughter formerly owned by the Earl of 
Warwick. 

Besides the works of Cooper, there 
are numerous examples by Isaac and 
Peter Oliver, by Hilliard, Lawrence 
Crosse, Christian Richter, John Smart 
—painted in London and in India— by 
Plimer and Engleheart, and all of the 
other great English miniaturists, and 
there are several important examples of 
the work of Richard Cosway, a charm- 
ing and skillful master. To this artist 
is credited a curious “‘eye miniature”’ 
of a kind which was much in vogue in 
the eighteenth century. It is the right 
eye of Mrs. Scott Siddons, whose mini- 
ature portrait by Gainsborough is also 
contained in the collection. To the 
brush work of microscopic precision by 
Cosway belongs also the tiny minia- 
ture on a shirt-stud which portrays the 
features of George IV when Prince of 
Wales. 

France is represented by the work of 
Pourbus (1569-1622), in point of the 
that of 


earliest date, followed by 


OIL PAINTING FROM A PORTABLE ALTAR 
By Henprik Go ttzius, 1558-1617 
Dutcu 
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DUKE OF WELLINGTON JEAN BAPTISTE ISABEY 


EDWARD REYNOLDS, BISHOP OF NORWICH 
THOMAS FLATMAN 
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WAX PORTRAIT OF POPE BENEDICT XIII, 1740-1768 


ITALIAN 


Petitot, down to Pierre Adolphe Hall, 
Vestier, Rouvier, Dagoty, Dumont, 
Dubourg, Augustin, and Isabey, with 
many of their lesser contemporaries. 

Germany is represented by several of 
its later miniaturists, for she had no 
conspicuous early ones. 

Austria contributes a Fuger, a Theer, 


a Mayr, and other artists illustrated by 
miniatures of royalty or members of the 
nobility and army. 

The collection is particularly strong 
in its representations of American art. 
Among the many Charles Willson Peale 
portraits are those of Honorable William 
Bingham, United States Senator; 
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ITALIAN 


Thomas Wharton, Jr., President of the 
Supreme Executive Council of Penn- 
sylvania; General Rochambeau of 
W ashington’s staff; and Peyton Ran- 
dolph of Virginia, President of the First 
Continental Congress—all historical 
characters. 

There are a number by James Peale, 
the brother of Charles Willson Peale; 
one by James's 
daughter, Anna 
Clay poole Stough- 
ton, whose hus- | 
band was a pro- 
fessor at Columbia 
College; also sev- 
eral by Charles's 
eldest son, Raphael, 
whose work was 
formerly attributed 
to his brother, Rembrandt, in- 
cluding a miniature of General 
Anthony Wayne, dated 1796, and 
another painted in 1803 at Phila- 
delphia. 

Colonel John Trumbull is rep- 
resented by several miniatures of 
General and Mrs. Washington, 
by one of Benjamin Franklin, 
and by a unique portrait of Major 
Andre. There is a Benjamin 
Trott, a fine colorful Sully, and a 
number by Malbone, the rarest 









NEEDLE AND 
SCISSORS CASE 


FRENCH, 
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LAST SUPPER 
Woop Carvinc, PotycHroMep aND GILDED 


XVI Century 


and most beautiful in the whole Ameri- 
can collection. 

Of particular interest to Pittsburghers 
is the little rectangular enamel minia- 
ture of Bishop William White, one of 
the organizers of the Protestant Episco- 
pal Church in the United States and 
elected first Bishop of Pennsylvania in 
1786. Likewise of local importance is 
that of Walter Forward, who was repre- 
sentative to Congress more than one 
hundred years ago. Forward edited a 
Democratic paper here called ‘The Tree 
of Liberty,’’ helped revise 
the Pennsy lvania Consti- 
tution, was first Comp- 
troller General of the 
United States Treasury, 
and was Allegheny 
County District Judge. 
His portrait is by Alvan 
Clark, who later in life 
became the maker of large 
telescope lenses. 

Another section of the 
DuPuy Collection com- 
prises an extensive set of 
snuff-boxes which were 
especially popular in the 
periods of Louis XV and 
Louis XVI. Many of 
these tabatiéres are of ex- 


XVIII Century quisite jeweler’s work 


SIR KENELM DIGBY THOMAS FLATMAN 


PAUL BECK, JR. JAMES PEALE 
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ILLUMINATED MANUSCRIPT 


SPANISH 


adorned with miniatures, and enamels 
showing figures, flowers, and land- 
scapes. The materials used for these 
boxes include tortoise shell, lapis lazuli, 
sardonyx, mother-of-pearl, porcelain, 
and gold. Some of them are decorated 
with precious stones and carved crystal 
of the finest workmanship. 

Some of the old Italian tobacco-boxes 
and snuff-boxes are made out of carved 
wood, and often have the shape of an 
elaborately ornamented shoe. An un- 
usual series of tobacco-graters supple- 
ment the collection of snuff-boxes. 
They were especially fashionable in the 
reign of Louis XVI, and it was con- 
sidered not a mean accomplishment to 
know the proper way of handling them 
with grace and ease. Many of these 
objects are of a high grade of work- 
manship displayi ing fine ornamentation 
and artistic merits in their execution. 


XVII Century 


Wax has been used in different ways 
for pictorial purposes since time im- 
memorial. The ancient Greeks ex- 
celled in tinted wax portraiture. The 
encaustica portraits of the first centuries 
of our era from Fayum were marvelous 
examples of paintings in that medium. 
The relief portrait in colored wax was 
frequently practiced in the Renaissance, 
and Vasari, a contemporary commenta- 
tor of the Italian Quinquecento, gives 
interesting accounts of this popular art. 
He speaks of medallion portraits, 
minute scenes, and bas-reliefs. The 
DuPuy Collection contains many ex- 
amples of the type described by the 
renowned historiographer of the Italian 
Renaissance. There are excellent por- 
traits of Cosimo de Medici II and his 
wife, Maria Maddalena of Austria, of 
the Duchess of Mantua, and of other 
historical personages. A larger like- 


q 15 b 





BULLETIN 


ness of Cardinal Lambertini, subse- 
quently Pope Benedict XIII, is among 
the valuable objects in the wax col- 
lection. There are over fifty minute 
bas-reliefs depicting with remark- 

able detail allegorical and mytho- 
logical subjects. The German 
wax portraits represent several 
masterpieces of the leading 

artists of the sixteenth and 
seventeenth centuries. 

England is represented 

among others by such an emi- 
nent name as John Flaxman. 
The French wax works alto- 
gether show a graceful and 
subtle style, and form an in- 
teresting part of the collec- 
tion. 

A certain number of varied 
bas-reliefs belonging to the 
late Renaissance add variety 
to the objects of art. 

The wood carvings cover a 
rather extensive range. A fine 
figure of St. John is an inter- 
esting specimen of sculpture 
in wood of the Italian Re- 
naissance. The early poly- 
chrome figures were used as 
church ornaments in differ- 
ent countries. The collec- 
tion contains several poly- 
chrome panels which excel 
in expressive Composition 
and treatment and attrac- 
tive coloration. 

A panel showing 

St. John on Pat- 

mos is among the 

prize composi- 

tions. TERE 

Last Supper,’’ 

carved in wood, 
denotes a rich 

gamut of colors and is imbued with a 
spirit of dramatic solemnity. An im- 
pressive early German triptych was 
used as an altar piece. 

One of the gems of the DuPuy Col- 
lection is a little “‘Nativity,’’ mag- 
nificently wrought in colored ‘enamels 
and adorned with precious stones. The 


ITALIAN 


ST. JOHN 


Boxwoop CarviNG 
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modelling of the figures in the diminu- 
tive scene is surprisingly delicate and 
illustrates the best French craftsman- 
ship in the thirteenth century. 

The church art of the Renaissance 

is further exemplified by a set com- 

posed of a chalice for holy water and 

candle-sticks enriched with oval 

and round medallions out of rock 
crystals. 

The art of the illuminated 
ancient book is reflected in 
the DuPuy Collection by 
several examples. A monu- 
mental folio of a fourteenth 

century antiphonal has a 

sumptuous capital and 

marginal decoration typi- 
cal of the calligraphic 
tradition of the period. 
A series of Spanish Execu- 
toriae of the seventeenth 
century bear an ornate il- 
lumination usually portray- 
ing the members of the family 
which was awarded the 
Patent of Nobility, the group 
being enshrined in a richly 
ornamented frame. 

Among the important art 

treasures is a polyptych in a 

book form containing oil 

painted panels, telling in 

pictures the life of Christ, by 

the seventeenth century 

Dutch painter, Goltzius. 

A peculiar 

specimen of anci- 

ent workman- 

ship is an old 

German treasure 

chest with a 

most complicat- 

ed lock system 

occupying the 

whole inside surface of the solid cover 
reinforced by hammered iron. 

A strange contrast to this old piece 
of furniture is formed by the graceful 
display of eighteenth century French 
a Spanish fans showing charming 
allegorical 


XVII Century 


and historical 


paintings. 
The material used in the fans is fre- 


4 16} 





MRS. WALLER OF WARWICKSHIRE, ENGLAND 
RICHARD COSWAY 
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COUNTESS REVENTLOW PIERRE ADOLPH HALL 
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MINIATURE PORTRAIT 
By Epwarp Greene Macsone, 1777-1807 
AMERICAN 

quently mother-of-pearl perforated into 
lace-like patterns and embellished with 
inlaid gold. One of them is tradition- 
ally said to have belonged to the un- 
fortunate queen of France, Marie Antoi- 
nette. 

To complete the illustration of the 


NAPOLEON BONAPARTE 


By Cuarves Henri Desrosses 
FRENCH 1764-1809 


period of gallantry, the collection con- 
tains a series of carnets de bal and etuis. 
These carnets, used for recording the 
names of dancing partners, were inter- 
esting accessories of the joyous and 
frivolous age which prevailed in France 
before the first rumblings of the ap- 





FAN, LOUIS XVI PERIOD 
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SNUFF BOX 
Saow1nG Miniature or Louis XIV 
FRENCH XVII Century 


proaching Revolution were heard in the 
gay capital of Louis XVI. These 
dainty and graceful objects were charm- 
ingly decorated with refined goldsmith 
workmanship and enamel. The etuis 
were used to hold scissors and needles, 
and in many cases could be ranked as 
objects of art. 

Two elaborate vehicles give a pictur- 
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- POLYCHROME WOODEN PANEL 


SNUFF RASP REPRESENTING Sr. JOHN ON 1HE IsLE oF Patmos 


Frencu, Periop or Louis XVI ITALIAN XVI Century 
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CARNET DE BAL 
FRENCH XVITL CENTURY 





SNUFF BOX 
FRENCH XVIII CENTURY 
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esque finishing touch to the period of 
the brilliant court and social life of 


past centuries. A pompous Carriage in 
carved and gilded wood was a present 
from Louis XIV to his son, the Comte de 
Toulouse, and is credited to the crafts- 
manship of the Martin Brothers. A 
small Sedan chair, in which grand 
ladies of the eighteenth century were 
taken to the court festivities, is covered 
with sentimental decorations. 

This brief sketch gives a very in- 
complete idea of the whole assemblage 
of rare and attractive objects. It must 
be studied, in order to visualize the 
scope of its variety. The whole col- 
lection tells a fascinating story of the 
past traditions, and carries the on- 
looker through many ages and coun- 
tries which have contributed this selec- 
tion of lovely and interesting things 
now permanently installed in the Car- 
negie Museum as a memorial to the 
generosity of Mr. and Mrs. DuPuy. 


HOW TO MAKE BEQUESTS 


In making a will, money left to the 
Carnegie Institute should be covered by 
the following phrase: 


I do hereby give and bequeath to the 
CARNEGIE INSTITUTE. in the 
City of Pittsburgh, Pennsylvania 


And bequests to the Carnegie Institute 
of Technology should be phrased like 
this: 


I do hereby give and bequeath to the 
CARNEGIE INSTITUTEOF TECH- 
NOLOGY OF PITTSBURGH, 
PENNSYLVANIA- 
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MR. THEODORE AHRENS’ 
GIFTS 


Mr. THEODORE 
AHRENS continues 
his generous pro- 
vision for a Chair 
of Plumbing, 
Heating, and 
Ventilation at 
the Carnegie 
Institute of Tech- 
nology by send- 
ing just now 
through his 
Company a check 
-his third gift for that 


for $5,000— 
amount in the past three years. 

Mr. Ahrens is President of the Stan- 
dard Sanitary Manufacturing Company, 
which, while maintaining its principal 
office in Pittsburgh, has established 


branches, factories, and salesrooms in 
most of the important business centers 
throughout the United States, and his 
Company is the largest institution in 
the world devoted to the production of 
plumbing, ventilating, and bathroom 
fixtures. Mr. Ahrens, in providing 
so handsomely for this very practi- 
cal educational course at Tech, was 
moved by a great philanthropic pur- 
pose of giving the householders of 
America, and particularly those of Pitts- 
burgh, the benefit of skilled, efficient, 
and educated workmanship in a de- 
partment where perfection is peremp- 
torily necessary. This was exactly the 
principle which Mr. Carnegie had in 
mind when he established this great 
School—that he would provide for the 
education of the young men and young 
women of the community to the end, 
first, that they might earn their livings 
more intelligently and consequently 
more happily, and secondly, that the 
community should have the benefit of 
well-trained workmanship in every 
field of effort. In founding this chair 
of plumbing, Mr. Ahrens has made it 
possible to develop a body of experts in 
the special field in which he himself is 
the master mind. 
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“THE PLAY’S THE THING” 


A Note on the Production of ‘‘Children of Earth,” 


by Alice Brown, 


at the Carnegie Institute of Technology 


By Cuester M. Wat ace, Professor of Drama 


a: department of drama of the Car- 
negie Institute of Technology con- 
siders it part of its responsibility to 
stimulate interest in native drama, and 
is always on the lookout for good, 
sound American plays. Unfortunately, 
much of the brilliant work of the 
younger generation of American play- 
writers is not available to us because 
we cannot compete with the com- 
mercial theatre in the payment of 
royalties. We should be very glad to 
revive more American plays if they 
were worth reviving. It is significant 
that of all the plays written in this 
country before the world war there are 
not more than half a dozen which stand 
the test of time. The plays of one of 
the most popular and prolific writers 
of the first decade of this century are 
now absolutely lifeless and lacking in 
interest except as dramatic curios. They 
have died because they are shallow, 
insincere, and full of tricks, inferior 


imitations of the English. A few plays 
of this period will live because they 
represent an honest attempt to portray 
American actualities. Among these 
are one or two of George Ade’s homely 
comedies, one act of ‘‘The Great 
Divide,’ and ‘‘Children of Earth.’’ 
The latter, in spite of a certain primness 
of point of view and a tendency to senti- 
mentalize, is at least a careful picture of 
New England life a decade or more ago. 
As an exercise in developing the cap- 
acity of our students, which after all 
must be our first consideration in select- 
ing our repertoire, ‘Children of Earth’’ 
affords many interesting problems. 
Young actors gain much in ease and 
naturalness when they are given an op- 
portunity to portray well-drawn char- 
acters not too far removed from their 
own experience and background. For 
the foundation stones of their charac- 
terization they are compelled to study 
people whom they meet every day. 





SCENE FROM ‘‘CHILDREN OF EARTH" 
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THE GARDEN OF GOLD 


ast month the Bulletin intimated 

4 that it would make an announce- 
ment in its December number which 
would bring with it the charming at- 
mosphere of Christmas. And here it is! 

Mr. Alexander J. Wurts has contri- 
buted to the Board of Trustees of the 
Carnegie Institute 
of Technology the 
sum of $1,000, the 
income from which 
is to be used to 
supply a Christmas 
dinner to those stu- 
dents of Carnegie 
Tech who, for one 
reason or another, 
do not go home for 
this happy festival. 
Mr. Wurts will 
therefore be the 
host to this com- 
pany of students, 
and they will 
naturally look up- 
on him as Santa 
Claus for that day. 

It would be difh- 
cult to think of any 
more kindly and 
brotherly provi- 
sion for a Christ- 
mas remembrance 
than this one which Mr. Wurts has 
established, and in every Christmas 
celebration from now on those students 
who have come to Pittsburgh from 
distant homes, meeting each other in 
the joy of good fellowship, will gather 
round a table with heartfelt apprecia- 
tion of the man whose generosity has 
provided a feast which gains its attrac- 
tiveness because his friendly spirit will 
always abide there. 

Mr. Wurts is a man who cannot be 
tired out with the doing of noble 
things. In addition to his fund for the 





ALEXANDER J. 


students’ Christmas dinner, he has 
given $5,000 to the 1946 Endowment 
Fund as a Student Welfare Fund, and 
in twenty years this sum will be worth 
$13,400, the Carnegie Corporation on 
the two-for-one basis will add $26,800, 
and the total cash value will be $40,200. 

Before coming to 
Carnegie Tech Mr. 
Wurts was general 
engineer for the 
Westinghouse 
Electric and Manu- 
facturing Company 
and took a promi- 
nent part in the de- 
velopment of 
number of pieces of 
apparatus. He was 
the discoverer of 
the five non-arcing 
metals, and was 
awarded the John 
Scott Medal by the 
City of Philadel- 
phia through the 
Franklin Institute 
for his inventions 
in lightning arrest- 
ers. 

Mr. Wurts was 
the first professor 
appointed on the 
faculty of the Carnegie Institute of Tech- 
nology when it was inaugurated in 1904, 
and was head of the department of Elec- 
trical Engineering until 1921,when he be- 
came professor of Engineering Research, 
and in 1924 was eens chairman of 
the Student Welfare Committee. His 
plantings in the Garden of Gold are so 
rich in spirit and are going to be so fruit- 
ful in the reaping that he shall occupy 
this page exclusively this month. 

Other sowers are at work in the Gar- 
den of Gold, and by their fruits ye shall 
know them, in succeeding issues. 


WURTS 
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TALKS ABOUT BOOKS 


By Exva L. Bascom 


Special Assistant, Carnegie Library 


‘“TRADER Horn,” 
by Alfred Alo- 
ysius Horn, 
pseud.—A sev- 
enty-year-old 
derelict in Jo- 
hannesburg was 
rescued by an 
English novelist, 
Mrs. Ethelreda 
Lewis, who suc- 
ceeded in reviv- 
ing his memories 
of his early life as an ivory-trader on the 
West Coast and in many other activi- 
ties. In “‘Trader Horn’’ we have his 
quaintly written story, covering the 
years since he deserted his English 
public school. Transcending it in 
interest, however, are his comments on 
the events of each chapter and the bits 
of philosophy they evoked, in conversa- 
tions which Mrs. Lewis had taken 
down and has attached to the chapters. 
A unique book, and not without some 
value as a picture of a life that has left 
few records. 





““Our Times,’’ volume 2: ““AMERICA 
Finp1NnG Hersetr,”’ by Mark Sullivan. 

Following the plan of the first vol- 
ume, “The Turn of the Century,”’ Mr. 
Sullivan draws largely on the various 
elements which contribute to our home 
and national life to illustrate the march 
of events. He analyzes the sort of edu- 
cation which the men who were promi- 
nent during this period had, back 
the '50’s to ‘70's, and Mr. McGuffey 
and his series of readers receive a 
lengthy tribute. Considerable space is 
given to Roosevelt and his “big stick,”’ 
and the pioneer work in aviation of 
Langley and the Wright brothers is 


described at length. It 


is certainly 
equal in interest to the first volume, and 
will be enjoyed by anyone who would 
wish to acquire a background knowl- 
edge of his country. 


“THe AMERICAN ORCHESTRA AND 
THEODORE Tuomas,’ by Charles 
Edward Russell.—It is only when we 
read a book like this that we realize 
what strides we have made in musical 
appreciation during the last half-centu- 
ry. Out of gratitude, if for no other 
reason, we should read of the unflinch- 
ing devotion to high standards, the 
hard work, and the discouragements of 
the men who led us through the wilder- 
ness of disbelief and indifference. 
Among them Theodore Thomas stands 
out prominently, and while Mr. 
Russell’s biography cannot displace 
Mrs. Thomas’ in our affections, it is 
more valuable because it gives a better 
perspective on the great conductor, and 
also more and later information about 
our orchestras and their development. 


“Jayna,” by Mazo de la Roche.—An- 
other and very different type of family is 
portrayed in this equally unusual study 
of a Canadian home, in which three 
generations live together. Its nominal 
head is the 99-year-old grandmother, a 
pioneer to the Canadian woods, but 
the oldest grandson is the actual, and 
masterly, head of the house. Discord 
enters when a younger brother brings 
home a New York bride, who finds 
adjustment in this strange household 
difficult. The young author has crowd- 
ed her stage, but succeeds in handling 
effectively her varied characters, and 
in writing an absorbing tale, for which 
she received the Atlantic Monthly Prize 
of $10,000. 
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GARI MELCHERS WINNER OF 
“POPULAR PRIZE” 





THE HUNTERS 


By Gart MELcnuers 


Co MeEtcuers, an American artist, 
J won the Popular Prize of $200 in 
the Twenty-sixth International Exhi- 
bition for his painting, ‘‘The Hunters,”’ 
in a very active competition in which 
many pictures were voted for among the 
five thousand votes which were cast. 

The award was based on the choice 
of the visitors to the Exhibition during 
the past two weeks. All the paintings 
in the show were eligible for the prize 
with the exception of those by Claude 
Monet, Henry Ottman, and Ambrose 
McEvoy, who had died during the past 
year. 

This is the fourth time a Popular 
Prize has been awarded in connection 


with the Carnegie International. Mal- 
colm Parcell won this prize in 1924 and 
1925, and in 1926 it was won by Leo- 
pold Seyffert. 

Gari Melchers, who is well-known in 
Pittsburgh, has exhibited in every Car- 
negie International since the first one 
in 1896, and has served on several 
Juries of Award for Carnegie Inter- 
nationals. His painting, ‘‘Mother and 
Child,’’ is in the Permanent Collection 
of the Institute. He has received the 
highest honors that can be accorded an 
artist both in this country and abroad, 
and is a member of the National Acade- 
my of Design in New York. 
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CARNEGIE INSTITUTE OF 
TECHNOLOGY NOTES 


First MEETING or Apvisory Boarps: 
A five years’ program of scientific 
studies in the physical chemistry of 
steel making to be carried out by the 
Carnegie Institute of Technology, the 
United States Bureau of Mines, and an 
advisory board of Pittsburgh steel 
executives and metallurgists, was 
launched at a meeting of the Metal- 
lurgical Advisory Board and sixty-five 
representatives of twenty-seven steel 
companies held at the Carnegie Institute 
of Technology. 


CarneGcige Day: Senator Simeon D. 
Fess, of Ohio, was the Carnegie Day 
orator, on November 18. The Reverend 
Clarence E. Macartney, D. D., Minister 
of the First Presbyterian Church, pro- 
nounced the invocation. Carnegie Day 
is the annual celebration of Mr. Car- 
negie’s birthday by the Carnegie Insti- 
tute of Technology. 


Lectures: The Rev. Mr. Edmund 
Horace Fellowes, M. A., Mus. Doc., of 
St. George’s Chapel, Windsor Castle, 
England, the distinguished authority on 
the English music of the Elizabethan 
and Jacobean periods, gave two lectures 
in the Theatre of the College of Fine 
Arts, on ‘Elizabethan Madrigals’’ and 
“Elizabethan Art-Songs.”’ 


PERSONALS: 

Dr. Rittman has been re-elected Pres- 
ident of the Society of Industrial Engi- 
neers. 

President Baker joined a group of one 
hundred business men of Pittsburgh 
who made a visit to a number of cities 
along the Ohio and Mississippi rivers 
in the interest of Pittsburgh as a world 
port. The itinerary included Louisville, 
St. Louis, Memphis, Houston, New 
Orleans, Birmingham, and Cincinnati. 

Professor Viehman has been granted 
a leave of absence from November 1 to 
the end of the academic year, in order 
to go abroad to study modern theatre 
conditions. 


Joun O'Connor, Jr., 


OF THE CARNEGIE INSTITUTE 


CARNEGIE INSTITUTE OF TECHNOLOGY 
Dr. Tuomas S. Baker, President 
Wituram E. Morr, Director, College of Engi- 
neering 
Artuur C. Jewett, Director, College of Industries 
GLENDINNING Keesie, Chairman of Faculty, 
College of Fine Arts 
Mary B. Breen, Director, 
Carnegie College 
R. M. Inric, Director, Division of General Studies 
ALAN Bricut, Registrar 
DEPARTMENT OF FINE ARTS 
Homer Saint-Gaupens, Director 
Epwarp Durr Batxen, Acting Assistant Director, 
and Curator of Prints 
Business Manager 
Guitiaume Lerotte, European Representative 
Anne K. Srouizensacn, Secretary 
Marcaret M. Leg, Director of Educational Work 


CARNEGIE MUSEUM 

AnpbrReY Avinorr, Director 

W. J. Hottanp, Director Emeritus, Honorary 
Curator of Entomology and Paleontology, 
and Editor of Publications 

I. P. Totmacuorr, Curator of Invertebrate Paleon- 
tology 

Orro E. JenninGs, Curator of Botany 

W. E. Ciype Topp, Curator of Ornithology 

O. A. Pererson, Curator of Fossil Mammals 

Artur W. Henn, Curator of Ichthyology 

Huco Kant, Curator of Entomology 

Artuur S. Coccesuatt, Curator of Public Edu- 
cation 

Remi H. Sanrens, Chief Preparator in Section of 
Zoéblogy 

Sypney Prentice, Draughtsman 

CARNEGIE MUSIC HALL 

Cuarces Hernrortn, 
Music 

R. B. Amprose, Manager 

CARNEGIE LIBRARY 

Joun H. Legere, Director 

Ciara Beetze, Head of the Catalogue Department 

Water I. Buttock, Head of Adult Lending De- 
partment 

Mary E. Fosrer, Head of the Department of 
Work with Schools 

C. Terrr Hewitt, Head of the Order Department 

Ettwoop H. McC.etvanp, Technology Librarian 

Artuur D. Scorr, Head of the Printing and Bind- 
ing Department 

Exva S. Smitu, Head of the Childrens Department 


IRENE Stewart, Reference Librarian 


CARNEGIE LIBRARY SCHOOL 


Margaret Morrison 


Organist and Director of 


Joun H. Leere, Director 


Frances H. Kexty, Principal 
DEPARTMENT OF BUILDINGS & GROUNDS 
R. B. AmBrose, Manager 


Georce F. Suzers, Auditor 
Sara E. Werr, Assistant Treasurer 
Minnie C. RANKIN, President's Secretary 
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COMMITTEES+ 
1927-1928 


MUSEUM COMMITTEE 


Georce H. Crapp, Chairman 

Hersert DuPuy 
Howarp HeErnz 
Frank J. LANAHAN 
James H. Locknart 
James R. MacraRLANE 
DanieL WINTERS 


FINE ARTS COMMITTEE 


Georce E. Suaw, Chairman 

J. D. Hartman 
Howarp HEINz 

R. B. MeLLton 
Aucustus K. OLiver 


TayYLor ALLDERDICE 

W.S. ARBUTHNOT 

Jostan ConEen 

Herpert DuPuy 

WituraM Frew Joun L. Porter 
A. Bryan WaLL 


COMMITTEE ON INSTITUTE OF 
TECHNOLOGY 


Joun L. Porter, Chairman 
*Orto H. Kaun 
Cuarces H. Kiine 


F. R. CoGswety 
WILLIAM Frew 

Frank J. LANAHAN 
Joun S. Herron James R. MacraRLANE 

Wici1aM S. Moorneapd 
Roy A. Hunt Aucustus K. OLIveR 
*CuHarves M. Scuwas 


(* Special members) 


AUDITING COMMITTEE 


W. Y. Enouisu, Chairman 


James J. TURNER Danie WINTERS 


FINANCE COMMITTEE 


A. W. MELton, Chairman 
Roy A. Hunr 
Joun L. Porter 


Howarp Heinz 
Joun S. Herron 


PENSION COMMITTEE 


W. S. Arsutunot, Chairman 
R. A. Franks 
P. J. McArDLE 


Rosert J. ALDERDICE 
C. D. ArMstRoNG 


MUSIC HALL COMMITTEE 


Taytor ALLDERDICE, Chairman 
Marcus AARON WiILLr1AM Frew 
W.S. ArsuTHNoT Georce E. Suaw 


iBRARY SCHOOL COMMITTEE 


Marcus Aaron, Chairman 
Ropert Ga2LaNnp James F. Matone 


Cuartes H. Kine Wirtram S. MoorneaD 


CARNEGIE LIBRARY 
COMMITTEES} 


1927-1928 
COMMITTEE ON LIBRARY 


Marcus Aaron, Chairman 
Ropert GaRLAND James F. MaLone 
Cuarves H. Kine Wiviiam S. Moorneap 
COMMITTEE ON BUILDINGS 


AND GROUNDS 
Joun S. Herron, Chairman 
W. G. Crype 
P. J. McArDLE 


Ropert J. ALDERDICE 
W. W. BriacksurNn 


FINANCE COMMITTEE 
A. W. MELion, Chairman 
W. G. Crype Roy A. Hunt 


AUDITING COMMITTEE 


W. Y. EnGuisu, Chairman 
James J. TURNER Daniet WINTERS 


ADVISORY COMMITTEE 


S. H. Cuurcu Georce H. Crapp 
Joun L. Porter Georce E. Suaw 
A. W. MELLoNn W. S. ARBUTHNOT 
Aucustus K. Ortver Taytor ALLDERDICE 
James D. HaitMan Marcus AARON 


Roy A. Hunt 


Joun S. Herron 


{The President, S. H. Cuurcn, is ex-officio a member of all Committees. 
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BOARD OF TRUSTEES 
WHO'S WHO 


Under the Charters the same Trustees serve both 
the Carnegie Institute and the Carnegie Institute 
of Technology, and eighteen of them (starred) 
are also Trustees of the Carnegie Library. 


SaMUEL Harpen Cuurcu, President 
Joun L. Porter, Vice President 
Aucustus K. Otiver, Secretary 

Roy A. Hunt, Treasurer 


*Marcus AARON 
University of Pittsburgh. President Pittsburgh 
Board of Public Education. Museum, Music 
Hall, Library, Library School. 


*Ropert J. ALDERDICE 
City Father. Pension, Buildings and Grounds. 


Taytor ALLDERDICE 
Lehigh. President National 
Board of Public Education. 


Witson S. ARBUTHNOT 
Princeton. President Arkuthnot-Stephenson Com- 
pany. Trustee of Princeton. Art, Pension, Music 
Hall. 

Cuarces D. ARMSTRONG 
President Armstrong Cork Company. 
Pension. 

*W. W. BracksurN 


Retired Vice President Carnegie Steel Company. 
Buildings and Grounds. 


Tube Company. 
Art, Music Hall. 


Museum, 


Josepn BurrinGTon 
Trinity. Judge United States Circuit Court of 
Appeals. Museum. 
*S. H. Cuurcu 
Trustee Carnegie Corporation of New York. Vice 
President Pennsylvania Railroad System. 
Georce H. Crapp 
University of Pittsburgh. President Board of 
Trustees University of Pittsburgh. 
*WittiaM G. CLypDE 


President Carnegie Steel Company. 
Buildings and Grounds, Finance. 


Museum. 


Museum, 


Freperick R. CoGswe.t 
Carnegie Institute of Technology. Director Traffic 
Promotion Pittsburgh Railways Company. Mu- 
seum, Tech. 


Jostan ConEN 
Judge Court of Common Pleas. Art. 

Hersert DuPuy 
Yale. President Morewood Realty Holding 
Company. Carnegie Museum has his art treasures. 
Museum, Art. 

*W. Y. EnGuisu 


City Father. Auditing. 


Ropert A. Franks 
Vice President and Treasurer Carnegie Corpora- 
tion of New York. Pension. 


INSTITUTE 


WILL1AM Frew 
Yale. © Hill, Wright and Frew. 
Music Hall. 

*Ropert GARLAND 
City Father. Father of Daylight Saving. Library, 
Library School. 

*James D. HaILMAN 
Rensselaer Polytechnic. 
Woodwell Company. Art. 

Howarp Heinz 
Yale. President The H. J. Heinz Company. 
Director Pennsylvania Railroad Company. Mu- 
seum, Art, Finance. 

*Joun S. HERRON 
City Father. 
Grounds. 

*Roy A. Hunt 
Yale. Vice President Aluminum Company of 
America. Tech, Finance. 

*CHares H. KiIine 
Pennsylvania. Mayor of 
Library, Library School. 

*Frank J. LANAHAN 
President Fort Pitt Malleable Iron Company. 
Friend of Tech athletics. Tech, Museum. 


Art, Tech, 


Vice President Joseph 


Tech, 


Finance, Buildings and 


Pittsburgh. Tech, 


James H. Locknart 


President Lockhart Iron and 
Museum. 


Princeton. Vice 
Steel Company. 
*P. J. McARDLE 


City Father. Pension, Buildings and Grounds. 


James R. MacraRLANE 


Princeton. Judge Court of Common Pleas. 
seum, Tech. 

*James F. MaLoNne 
City Father. Library, Library School. 

*AnpREW W. MELLON 
University of Pittsburgh. Secretary of the United 
States Treasury—Uncle Sam's Rock of Gibraltar. 
Finance—cela va sans dire! 

RicuarD Beatry MELLON 
University of Pittsburgh. President Mellon 
National Bank. Director Pennsylvania Rail- 
road Company. Art. 

*WiruiaM S. Moorneap 
Yale. Law School University of Pittsburgh. 
Moorhead and Knox. Tech, Library, Library 
School. 

Aucustus K. OLIVER 
Yale. President Board of Trustees Shadyside 
Academy. Tech, Art. 


Mz- 


Joun L. Porter 


Allegheny. 


: President Union Storage Company. 
Tech, Art, Finance. 
Georce E. Suaw 


Michigan. Reed, Smith, Shaw and McClay. 
Art, Music Hall. 

*James J. TURNER 
Retired Vice President Pennsylvania Railroad 
System. Auditing. 

A. Bryan WaLL 
Artist. Art. 

*Danrec WINTERS 
President of all the other Patres Conscripti. Mu- 
seum, Auditing. 
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